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AND

THE KOREAN PENINSULA
TIMES OF IMPERIALISM
TO THE PRESENT

East Asian countries have gone through a
severance of its long tradition and formed a
modern history of colonization, imperialism,
independence, Cold War, division of
countries, and dictatorship. The Korean
peninsula is where the ordeals of Imperialism
and Cold War which swept across East Asia
unfolded in the most compressed and intense
manner. At the same time, a similar history
was taking place in Latin America, half way
across the world on the opposite side of the
earth from Korea. Among the Caribbean and the
Latin American countries, Guyana symbolically
stands as a country which epitomizes the
modern history of nations neighboring the
Caribbean, drenched in a long history of
colonization, independence, and political
and ideological conflicts and struggles.
Located as far as two countries can be on
earth, the Korean Peninsula and Guyana would
probably not have many connections with
each other if it were not for their unique
histories. Their similar histories and
ideologies made the exchanges between the
two countries possible, and even sustained
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a close and intimate relationship with
each other for some time. Colonized under
Spain, the Netherlands, France, and England
for hundreds of years, Guyana gained
independence in 1966 with a pro-British
and pro-American government established.
However, Linden Forbes Sampson Burnham who
was the head of the administration in 1968
started to enforce exchanges with Cuba,
Soviet Union and North Korea from 1970s, and
quickly started to demonstrate an extremely
socialist political agenda. Praised in the
socialist world for overcoming the ruins
of colonization and the war and rapidly
re-establishing and developing a nation,
Burnham tried to benchmark North Korea at
the time, focusing particularly on the North
Korean mass games for their magnificent
spectacle or collectivist tendency. The
Guyanese government invited the top mass
game experts from North Korea, and received
professional training on mass games from
them. Integrating cultural elements of their
own unique sentiment to the mass games,
Guyana was able to create their own unique
mass game culture.

This exhibition consists of an archive
of mass games held in Guyana in 1980s, as
well as works by 6 contemporary artists.
The mass game archive is composed of over
500 original and digital files as well as
reproductions of sketches of choreography
instructions, schematic paintings for the
mass game backdrop, color and black and
white documentary photographs, photographic
albums, newspaper clippings, and news

13

S |




—o— I

videos. The archive includes fascinating
historical traces like records of new
choreography based on North Korean fan dance
(Buchaechum) , documentary photographs

of North Korean mass game professionals
with Guyanese leaders, and memos written

in Korean put on Guyanese sketches of
choreography instructions. The archive
resources are not only visually fascinating
but also offer a few important elements to
think about.

The first important element is the
uniqueness of its style. Although North
Korea was not the first nation to implement
mass games as it was practiced in various
totalitarian nations in the world, the mass
game culture in North Korea is striking
enough for most to conjure up North Korean
mass games as the epitome of the performance
of its kind.

North Korea, where the most powerful
totalitarianism in the world is in effect,
applied a re-interpretation of a doctrinaire
Juche Idea (self-reliance ideology) to
the very base of its culture. Awkward
dramatization of traditional culture is
evident in mass games that are practiced
out of political demands. These elements
were re-interpreted by Guyana, which
enthusiastically applied the political
usefulness of mass games, and gave birth to
a fascinating heterogenous culture. For
example, the unique style and technique
created by such heterogenous culture can be
seen in the archive, such as the photographs
of choreography appropriating the North

14

S |




—o— I

Korean fan dance, or the card section which
mixes North Korean propaganda images and
slogans, and images inspired by the unique
natural environment of the Amazon.

The second important element of the
archive lies in the trace of collectivism.
The mass game archive of Guyana symbolically
demonstrates the process of transplanting
collectivismon a newly independent nation
which has gone through a long period of
colonization. Through hundreds of years
of colonization, the population ratio of
native people significantly decreased, and
Guyana became amulti-racial society with
forced emigration. There was no motivation
for national harmony in Guyana right after
the independence considering the period of
the colonization or the disparate background
of the population. Notably, there was
a deep-rooted hostility between Indo-
Guyanese and Afro-Guyanese, who made up
the biggest ratio of population in Guyana.
Under such circumstances, Guyana united on a
state level was probably much desired by the
government at the time. Mass game — in which
a large number of individuals, transcending
race and background, articulate a collective
performance as a trained mass —was perhaps
the most appropriate means to achieving
the perfect image of the regime desired by
the government. The regimented movements
and precisely choreographed order in mass
games were probably a very strange cultural
experience of collective performance for
Guyanese people at the time.

Such separate traits ultimately come

15
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together to a universal form through
which the system operates. The archive of
Guyanese mass games captures a totalitarian
government which powerfully implemented
such performances, and the newspaper
archives which extensively deal with news on
mass games demonstrate their nationalistic
and propaganda tendencies. The dazzling
spectacle conceals the oppositions to
extensive rallying up and disciplining
of students at the time, and the diverse
ideas, mixed convictions, and sense of
isolation are all rendered invisible by the
justifiability of mass games. This is very
similar to many nations in the world which
had to go through totalitarianism in the
process of independence and formation of a
nation immediately after colonization. Ina
sense, the universal history of human kind
is contained within the history of Guyana.
The subjects of thought penetrating the
mass game archive of Guyana are shared again
through works by 6 contemporary artists in
this exhibition, which brings together an
archive and contemporary art works to share
such universality and contemporariness.
Yunjoo Kwak’s work sheds 1ight on the
trauma of modernity and explores histories
that are left out. Her interests have
focused on subjects in which the essence
has been concealed behind the powerful
colors or cleared out due to their sensitive
social standing. Her photographic series
Triumph of the Will, produced in 2006,
captures the history of how the fan dance,
which was initially conceived as a solo

16
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dance, transformed into a group dance for
political reasons that were indifferent
to the original aesthetical purposes of
the dance, and the paradoxical reality
where such dance has become an icon of
traditional culture. Kwak’s work disturbs
the conventional grounds of knowledge and
invites the audience to contemplate on the
subject through a new critical outlook,
while using splendor and spectacle to
function as a mechanismwhich exposes its
very own paradox.

Suntag Noh portrays unfamiliar moments
derived in the reality of the division of
North and South Korea. The lens of his camera
captures spectacles like massive collective
events of large-scale protests, and
paradoxical scenes where sad and humorous
details coexist. In this exhibition, Noh
presents photo mosaic works which shed light
on the awkward presence of individuals
within various types of masses. These are
the overpowering scenes in which the system
exposes itself, and at the same time, the
scenes of the awkward existence of the
individual in the middle of the mass.

Through his video works, Jungju An brings
to light situations of implicit agreement
without any sense of critical outlook,
mainly under powerful hierarchy. In this
exhibition, his work shows a cross section
of imperialism which, despite changing of
time, remains in a form that accommodates to
new needs. While ‘National Ceremony’ is the
name of the actual ceremony captured in the
video, it also seems to be a symbolic term

17
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for nationalism and collectivism.

Joonho Jeon’s cross disciplinary work of
sculpture, digital video and film cross over
boundaries of genres and connect the past
and the future. Presented in this exhibition
is an animation re-interpretation of a
sculptural work of two brothers, installed
in the War Memorial of Korea in Seoul. Based
on a true story about two brothers who meet
as enemies in the middle of a battlefield in
Korean War, this work shows how the brotherly
love —which transcends the polarity of
enemies — functions as propaganda tool for
unmasking the superiority of the political
system.

While the works by the four artists from
Korea might arouse universal and deep-
seated emotions and insight among the Korean
audience, works by Korean-Canadian artist
Diana Yoo and Chinese artists collective
Polit-Sheer-Form expand the directions of
such emotions to a broader level. A second-
generation Korean-Canadian artist Diana
Yoo’s works are mainly based on her family
whose history roots from memories of the
division of the two Koreas and diasporic
traumas. Growing up in a family who
operated a convenience store, which is a
form of 1iving for many emigrant Koreans,
Yoo’s works express her own experiences
of identity crisis and symbolically
demonstrate the countless emigrant people
born in between borders of collectives of
different national boundaries.

The Chinese artists collective Polit-
Sheer-Form consists of 4 artists and a

18
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curator who experienced the Cultural
Revolution in their childhood, and have
witnessed perhaps the most violent form of
collectivism in history. Portraying the
Chinese society today in which the powerful
political ideology is replaced by blinded
pursuit for capital, Polit-Sheer-Form
proposes an alternative form of collectivism
inwhich the individual is not a component of
a system but functions as a new living mass
with one’s ownwill and judgment.

This exhibition bridges across the long
distance between East Asia and the Caribbean
and Latin America, which are situated across
the world from each other, and different
periods in time from the most atrocious Cold
War era to the contemporary age where the
new neo-liberalistic order has replaced
ideologies. Traversing through unique times
and places, this exhibition provides a new
opportunity of bringing together the past
and the present. In history, hypothesis is
deemed meaningless. This is probably because
hypothesis is made based on the present
moment rather than on the time the hypothesis
is aimed at. One must be able to imagine the
time in the past in order to understand the
past. And imagining the past in turn provides
a new vision of insight and penetration for
people in the present, giving history a new
life in the context of contemporariness. In
the same way, history of Guyana is no longer
a story about a faraway place, but is revived
through its physical and even imaginary
connection to the Korean audience.
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THE GUYANESE MASS GAMES:
HISTORICAL BACKGROUND
AND CONTEMPORARY MEANING

Vicki Sung-yeon Kwon
(history of art and visual culture researcher)

The 1980 Inaugural Guyanese Mass Games
On February 23, 1980, five thousand Guyanese
citizens gathered at National Park in
Georgetown, the capital of Guyana, to
celebrate the 10th anniversary of the Co-
operative Republic of Guyana. They came to
watch the Mass Games—spectacular multimedia
performances played out by three thousand
students, artists, dancers, and musicians.
Two thousand young students performed group
choreography on the tarmac. Behind them,
another one thousand students created a
gigantic painting by displaying a series of
cards. When held up by individual students,
the cards combined to portray the plants
and animals of the Amazon, the multi-ethnic
people and culture of Guyana, and messages
of peace. The backdrop images illustrated
the modern history of Guyana—including the
slave revolt and the independence and labour
movements—and presented messages about the
bright future of the nation and the long life
of its leader. The audience were thrilled
towatch their children perform group
choreography forming flowers or towers.

This event was organized by a group of
artists from Guyana, led by the Amerindian
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muralist George Simon, and seven artists
from the Democratic People’s Republic of
Korea (DPRK, also referred to as North
Korea) . The Koreans had been invited by
the president of Guyana, Linden Forbes
Sampson Burnham, to teach the Guyanese how
to stage the kind of Mass Games already being
performed in North Korea.' During a visit
to Ethiopia, Burnham had seen Mass Games
performed and directed by North Koreans, and
he had been fascinated by the spectacle.” He
thought that the Mass Games would be a great
education tool for Guyanese youth. Upon his
request, seven artists selected by the North
Korean leader Kim Il Sung visited Guyana
inJuly 1979. They were the Mass Games art
director Kim I1-Nan, who had 10 years of
experience in directing the Mass Games in
Pyongyang; dance instructors; painters;
an interpreter; and an administration
staff member.® They undertook two months of
training to learn the history and culture of
Guyana and then started teaching Guyanese
artists how to stage the Mass Games.
Meanwhile, after a selection competition,
George Simon was appointed as artistic
director for the Guyanese Mass Games. Simon
is an Amerindian artist who had recently
returned from training as a printmaker at
Portsmouth College in the UK.* From 1980
to 1992, with assistance from the North
Koreans, Simon directed the annual Mass
Games in Georgetown, representing the
Guyanese spirit by featuring images of its
indigenous flora and fauna and its multi-
ethnic people. Under his direction, students
from the Burrowes School of Art designed
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the images of the background paintings and
produced the thousands of books for the card
sections.

The Guyanese media reported on the Mass
Games rehearsals with great interest and
published interviews with the artists
and the participants. The newspaper
corporations New Nation and Guyana Chronicle
evaluated the first-ever spectacle as a great
success and praised it for the achievements
of Guyana and its youth.® The Mass Games were
performed in the morning on a Sunday close to
February 23, National Day, in Georgetown and
other cities in Guyana for 12 years, until
they were abolished in 1992.

Guyana in the 1980s
The Guyanese Mass Games arose in the unique
socio-political conditions formed by
the local and international context of
Guyana in the 1980s. The historian Joshua
R. Hyles declared, “Nowhere in the world
can objective study of colonialism and
its effects be more fruitful than in the
Guyanas.”® Meaning land of lots of water in
the Amerindian language, “Guiana” had been
inhabited by Amerindians for 35,000 years.
After being visited by the Spanish in the
17th century, it was divided into three parts
and placed under colonial rule by the United
Kingdom (British Guiana), the Netherlands
(Surinam), and France (French Guiana). The
Arawak and Carib, the Amerindians who farmed
the land along the coastline, were killed
or were expelled to the southern hinterland
jungle, and the coastline was occupied by
Europeans and enslaved people from Africa
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working on the European-owned plantations.
After the 1833 Emancipation Act was passed
in the British Empire, East Indians and
some Chinese were brought in as indentured
labourers to replace the African slaves.
Descendants of the Amerindian inhabitants
and these multi-ethnic immigrants form the
contemporary demography of Guyana. Guyana
became independent in 1966. About 80% of
the population lived along the coast. In
1980, 50% of these coast-dwellers were
East Indians. The remainder of the coastal
population consisted of 30% Afro-Guyanese,
13.2% mixed ethnicity, 4.4% Amerindian,
1.0% Portuguese, 0.6% Chinese, and 0.4%
European.’ The 300 years of colonization
had left Guyana an unstable state, with an
ambiguous definition of national identity
and the root of its people. It was against
this postcolonial and multi-ethnic backdrop
that a Socialist regime was established, and
it took the DPRK as its model.

The Co-operative Republic of Guyana’s
reason for adopting a North Korean model of
Socialismwas the similarities between the
two republics. Neither country achieved
independence from colonialism: rather,
independence came about because of the
international political situation. Then,
both countries immediately encountered
the turmoil of the Cold War. In the Korean
peninsula, the Imperial Japanese Army’s
defeat in the Pacific War liberated colonial
Chosun. Soon, political intervention by the
Soviet Union and the United States resulted
in the Korean War, which divided the land
into North and South Korea.
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Similarly, although the British Empire
relinquished its colonies due to the
international call for anti-colonialism,
the British Empire was still intervening
in Guyana’s politics. In the first election
after the introduction of adult suffrage in
1953, the People’s Progressive Party (PPP),
led by Indo-Guyanese leader Cheddi Jagan
and Afro-Guyanese leader Forbes Burnham,
won the election. The British Empire
suspended the constitution of the PPP regime
by establishing an interim government
consisting of pro-British politicians.

As an act of resistance, Jagan launched

the Civil Disobedience movement, inspired
by Mahatma Gandhi, and he was imprisoned
for six months. During this time, Burnham
launched the People’s National Congress
(PNC) with his Afro-Guyanese fraction. He
was supported by the British Empire and the
United States, who were concerned about the
Marxist tendencies of Jagan and the PPP.®
Embarrassing both Britain and the USA, once
he gained power, Burnham made a partnership
with Cuba and North Korea, and established a
radical Socialist regime.®

At the time, North Korea was quite
influential in the Third World Socialist
bloc. Having founded a Communist regime in
a land devastated by colonialism and the
Korean War, North Korea was outcompeting
South Korea on economic development until the
1970s. North Korea was even giving financial
support to Socialist regimes in countries in
Africa, such as Ethiopia, Tanzania, Sierra
Leone, and in the Caribbean, such as Cuba
and Guyana.'® North Korea also offered them a
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theoretical role model for a post-colonial,
independent, Third World Socialist regime.
The North Korean model was selling well to
these regimes, because traditional Marxists
declare that a Communist revolution can take
place only in developed countries, and only
after industrialization. In contrast, North
Korea demonstrated that it was possible to
build a Socialist state in a post-colonial
Third World nation. Burnham admired juche, a
Communist ideology and manifesto developed
by Kim I1-Sung based on Marxist and Maoist
texts. Translating as “self-sufficiency,”
juche provided newly established Communist
regimes in the global South with a
philosophical and practical model. The Third
World Socialist bloc hosted juche seminars
and invited North Korean scholars.' The Mass
Games were introduced to these regimes in
this context.

Guyana hoped that the Mass Games would
be an educational tool. Although Guyanese
people have a high level of educational
fervor, the lack of social infrastructure
in the unstable regime predisposed Guyanese
youth to be prone to crime, delinquency, and
violence. Youth delinquency was considered
one of the biggest challenges. Guyanese
politicians claimed that the violence
of kung fu movies, which were widespread
and popular among Guyanese youth, had a
harmful influence on them. While kung fu
was considered popular but malicious, the
Mass Games were considered an educational
revolution that could strengthen body and
mind and teach punctuality and discipline.

Guyanese politicians at the time called
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for Guyanese people in general to learn
discipline. Christopher Kit Nascimento,
Burnham’s closest administrator, said as
much in an interview:

Developing countries remain developing
countries because they are lack of
discipline. It is true in all countries I
have visited. Guyana was complete absent
of discipline. Our culture was slavery
and we didn’t learn anything from it [...]
When we achieved the independence, it was
a complete challenge.

For Nascimento, the Mass Games were to
inculcate Guyanese youth with discipline.
Nascimento also commented that Guyana
was experiencing a lack of punctuality
and dedication to fulfill its promises.™
Even newspapers in 1979 and 1980 published
articles with titles such as “Let’s
be punctual this year.” Clock-based
timekeeping and punctuality were new,
ambiguous, and foreign concepts to many
non-European countries. For the leaders of
developing countries, however, time-keeping
and punctuality were an urgent matter for
reform, in order to be fully integrated
into the global economy and politics. The
Mass Games required punctuality fromall
participants, and they demonstrated that
punctuality was possible in Guyana.
Meanwhile, Guyana created a national
brand through the Mass Games. The British
Empire’s cultural assimilation policy had
almost obliterated the cultural uniqueness
and ethnic unity of Guyana. English became
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the most spoken language. Students who spoke
Amerindian languages were flogged in school.
The British culture transplanted to Guyana
was so strong that remnants of it can still
be found in everyday life, such as drinking
teawhile watching the BBC news. The Guyanese
faced an urgent need to create a national
identity and their own traditions. The Mass
Games helped design and imprint a national
character within a visual spectacle. In

the Mass Games, the Guyanese presented
themselves as one nation, in which multi-
ethnic groups co-resided in peace in scenic
landscapes. The games illustrated Guyana’s
political and economic independence and
fostered a better future for the country’s
youth. The images and slogans used in the
Mass Games still appear in posters and
advertisements in present-day Guyana.

Localization of the Mass Games,

Mashramani, and abolition
During the early years, the Guyanese
Mass Games reflected the content and format
of the North Korean model: however, later
on, they were transformed into a Guyanese
cultural event, incorporating the local
culture, although the composition of the
Mass Games remained identical to the North
Korean games. It started with the Welcome
and Congratulations; then came Chapter 1 to
Chapter 7, and then the Finale. While slogans
praising the president constantly appeared
in the early 1980s, in contrast, by the
1990s, the Mass Games highlighted Guyana’s
culture, nature, and people.

The most interesting part of the
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Guyanese Mass Games was the way in which
they became merged with Mashramani—the
Guyanese Caribbean festival or carnival
with an Amerindian name that translates as
“the celebration after hard work.” First
performed in 1970 for a celebration of the
republic day, Mashramani is still performed
every year. Performers wear floats—
gigantic, boat-sized costumes with radical
and exaggerated decorations. While the
Mass Games were performed by youths in the
morning, Mashramani is performed by adults
at night. Unlike the Mass Games, which
emphasized discipline and cooperation,
Mashramani was to reveal individuals’
uniqueness, as it was a competition
involving splendid costumes and a talent
show. In the late 1980s, some newspaper
articles used the name Mashramani, or Mash,
to refer to the entire series of events that
made up the National Day celebrations,
including the Mass Games and the People’s
Parade.

The displayed archive in the exhibition
demonstrates that Mashramani costumes
and props appeared in the Mass Games. For
example, Mother Sally, a costumed band of men
walking on long poles wearing exaggeratedly
maternal dresses and bandanas, was performed
in the 1988 Mass Games. That year, performers
dressed in unique attire danced to calypso
music. (Seep. 115 for more details.)
Because the participants in Mashramani
(mostly artists, dancers, and costume
designers) were also instructors of the Mass
Games, elements of Mashramani inevitably
appeared again in the Mass Games. In
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addition, Stilt Men—a group of boys walking
on poles in competition—was performed as
part of the Mass Games, showing how the local
youth culture was also incorporated into the
Mass Games.'®

In 1982, the Guyanese writer Ian McDonald
emphasized that Mashramani is Guyana’s
own culture. Inan article titled “We’ve
Got Our Own Thing,” published in the Guyana
Chronicle,'® he argued that, for Mashramani,
people create their own characters and
perform spontaneously, unlike the events
organized and controlled by the state, and
that Mashramani is the only own tradition of
the newborn nation of Guyana. He analyzed the
themes of Mashramani as being the history
of the land and the people, patriotism,
records of the nation’s progress, as well
as celebration of the arts in the pure and
simple form of entertainments. These themes
were also repeated in the Mass Games. Later
in his article in 1988, McDonald, however,
criticized the Mass Games as foreign events
forced on Guyanese youths."

Critical perspectives on the Mass Games
were arising at that time. Regardless,
perhaps due to government censorship
over the media, such counterpoints to the
prevailing perception of the Mass Games
rarely appeared in the media. Burnham, who
led the independence movement and eventually
established a post-colonial regime, became
aradical dictator. He was so fascinated
by juche that he banned the import of flour,
which affected the Indo-Guyanese population
by reducing the supply of roti bread, which
is made with flour. Burnham and his party thus
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antagonised the Indo-Guyanese, who make
up half of the country’s population. Those
who criticized Burnham were assassinated-
for example, Walter Rodney, a revered and
influential young scholar. As the reign of
violence continued, people migrated to
North America or to other Caribbean nations.
After Burnham’s suspicious death during
neck surgery, Desmond Hoyte took over the
regime, and subsequent Mass Games reflected
a change in policies. Acknowledging the
antagonism that existed towards Burnham,
Hoyte tried to be more flexible than Burnham
had been. The Mass Games of his regime (1985—
1992) did not explicitly applaud the leader.
Instead, they focused on illustrating
Guyana’s unique culture, nature, and people.
Still, the Mass Games finale continued to be
dedicated to celebrating the president and
the party, and neither could avoid criticism
that the party involved youth in government
propaganda. Moreover, participation in
the games required students to be out of
class at a time when they were preparing for
high school or university entrance exams,
which worried parents. Parents were also
concerned for the health of their children,
as they had to rehearse in the sizzling heat
and humidity. Although the government fed
and clothed the students who participated in
the Mass Games during the rehearsal period,
this made the citizens even more resentful,
because the regime could not even provide
for the basic needs of the rest of the
population. The PPP, led by Cheddi Jagan,
used this anti—Mass Games sentiment to
instigate antagonism against the Socialist
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regime.

The Mass Games were eventually disconti-
nued in 1992, when the oppositional PPP,
led by Indo-Guyanese, won the election and
established a regime that was pro—-United
States of America. The PPP party members
purposely obliterated the legacy of the PNC
regime and burnt the archival records of the
Mass Games.

The Meaning of the Guyanese Mass Games
As a spectacle to create a national brand
for a newborn, unstable, and post-colonial
nation, and as a means to reform the bodies
and minds of its people, the Guyanese Mass
Games ultimately leave us with a question:
What is a nation? Cultural anthropologist
Chung Byung-ho argues that the North Korean
Arirang Games are a ritual that maintains
the state system of the DPRK.'® He borrows
Clifford Geertz’s concept of “theater
state,” which defines the means of sustaining
anation as aritual ceremony, neither a
political power nor an economy system.
While North Korea uses the Arirang Games to
convince its people to believe in the sacred
power of its leaders and in the national
prosperity and military prowess presented
in the spectacle, the Guyanese Mass Games
instilled in the Guyanese a utopian belief
that they were a peaceful nation built by
amulti-ethnic people in a beautiful and
auspicious land. The common ground of these
two states was that they were both newborn
post-colonial nations whose tradition
and financial infrastructure had been
devastated. They both were experiencing
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unstable social, political, and financial
conditions but, seemingly irrationally,
spent their national resources on staging
these illusionary spectacles. Guyana and
North Korea needed a ritual that created and
explained the national identity, and the
Mass Games provided themwith a spectacular
ceremony to create such an identity.
Meanwhile, the Guyanese Mass Games have
left a significant influence in present-
day Guyana’s art and visual culture. The
students of the Burrowes School of Art
who created the card sections became the
prominent artists of Guyana. For example,
Philbert Gajadhar now teaches painting at
the University of Guyana and is a committee
member of Castellani House, the National Art
Gallery of Guyana. He said that he still uses
the technique of drawing on a gigantic scale
with perfect geometry and that he teaches
this skill to his students.' He and others
also first experienced using acrylic, instead
of the gouache and 0il paint that were
available in Guyana at the time. Originally
trained as a printmaker, George Simon, the
artistic director, became a muralist, using
the skill of painting to create the gigantic
backdrops of the Mass Games. These artists
created the Guyanese visual identities—
such as flowers, wildlife, and multi-ethnic
imagery—-displayed during the Mass Games.
The mural Palace of the Peacock: Homage
toWilson Harris (2009), painted by George
Simon, Philbert Gajadhar, and Anil Roberts
at the University of Guyana, embodies a
theme of the Mass Games in the late 1980s.
The painting is a visual representation
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of the poetic novel with the same title

by the Guyanese surrealist writer Wilson
Harris. The novel illustrates the story

of expeditions exploring the hinterland

of Guyana and the auspicious Amazonian
animals and fauna that seem to help but also
to threaten them. The book represents both
Guyana’s epic narrative of independence and
awarning to the Western invaders who came
in search of E1 Dorado that no one could take
the gold from Guyana.

The foreigners’ pursuit of the southern
interior of the Guiana Shield is rooted in
the myth of E1 Dorado (tr. the golden one,
or the golden man). The English explorer Sir
Walter Raleigh reached the Orinoco River, in
present-day Guyana, as the final destination
of his expedition to find “the personal and
national E1 Dorado.”*° Raleigh’s publication
on this expedition stirred the European
colonizers’ interests in Guyana. For them,
El Dorado meant gold: for the Guyanese, it
meant the protective power of their native
land. A number of European empires tried to
conquer the hinterlands of the Guiana Shield:
however, none were successful. In fact, the
Amazonian weather, flora, and fauna helped to
defend the Amerindians from the invaders.
France lost interest in developing French
Guiana into an extension of its empire:
instead, it used the land as a penal colony,
where it could send political prisoners to
die in the jungle. Runaway African slaves
tried to explore the hinterland, but the
insects, wild animals, diseases, and weather
conditions killed most of them.?' The Guyanese
believed that the hinterland had the power to
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protect them and that its sacred creatures
communicate only with the Amerindians. And
this belief was materialized in the Mass
Games as the visual spectacle of the National
Day ceremony, as a sort of national ritual.

The later years of the Guyanese Mass Games
presented some of these narratives of the
people and the land. The photographs, photo
albums, and schematic designs from the 1987
Mass Games displayed in this exhibition
demonstrate how such stories were presented.
The Guyanese developed the Mass Games into
their own cultural event by integrating the
games with their local culture and literature.
Regretfully, the records of the Mass Games
were destroyed due to political and ethnic
conflicts, weather conditions, and a lack of
infrastructure for archival conservation. The
displayed materials are thus rare surviving
sources of this history of Guyana.

The Guyanese Mass Games should
be understood fromamulti-faceted
perspective: The Guyanese Mass Games were
a historical instance of transnational art
and cultural transmission via ideological
exchange. They were adopted as a political
solution for the state in the transitional
stage froma colony to a Socialist
regime, which was vulnerable to internal
ethnic conflicts and external political
intervention by the imperial power. The Mass
Games were simultaneously performing arts, a
spectacle, and a ritual to create and sustain
a state. Those in power attempted to train
individual bodies and minds: individuals
responded by conforming to, enjoying, or
resisting the state’s ritual.
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SCHEMATIC

THE BACKDROP

MASS GAMES

The gigantic backdrops in Mass
Games are created through card
sections. The images shown here
are schematic designs created
to enable the execution of the
card sections, at a much bigger
scale. They were designed by
George Simon, the Guyanese art
director of the Mass Games,
together with students of the
Burrowes School of Art. Each grid
in these schematic paintings
was copied onto a piece of card.
These cards were combined into
books and given to the card-
section performers. Held aloft
by a thousand performers sitting
on the backdrop stage, the cards
collectively created gigantic
images. The schematic paintings
were painted with gouache and
watercolour on paper. The books
of cards were painted with

acrylic paint on paper.

The exhibition at Arko Art
Center displayed 17 original
and 25 reproduced schematic
paintings created for the 1987
Mass Games, Chapter 1, “Flowers
of Guyana,” and Chapter 4, “Our
Wild Life.” The other chapters
were lost due to torrential rain.
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Jaguar, Schematic Painting
for the 1987 Mass Games Backdrop
1986-1987, Gouache on paper
Repository: Allied Arts Unit, Ministry of

Education of Guyana
Digital photo: Asia Culture Center
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The jaguar, the national animal

of Guyana, is believed to be the
guardian of the native land. It
appears in Amerindian literature as
a symbolic and auspicious creature.
The schematic painting of the 1987
Mass Games represents a jaguar with a
slender body and 1lively eyes, mouth,
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Parrot, Schematic Painting for the

1987 Mass Games Backdrop

1986-1987, Gouache on paper

Repository: Allied Arts Unit, Ministry of

Education of Guyana

Digital photo: Asia Culture Center
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Parrots are commonly found in
Guyanese domestic houses in the city
of Georgetown, because Guyana has

a culture of keeping birds in the
home. However, this image is from the
chapter “Our Wild Life.” In the Mass
Games, it was originally displayed
in a card section along with an owl
and a pelican, according to the
miniature version of the schematic
painting seen in the 1987 Mass Games
photo album.
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003 198749 HAAY FtEMM Python, Schematic Painting for the

E|st= ot HITH & ol 1987 Mass Games Backdrop
1986-1987, 0|0l 2} 1986-1987, Gouache on paper

HE AFX : JlojOIL BRE M5t7|2 Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana

CIX|EtO|E &3 : Z2OLA|OHEEIHT Digital photo: Asia Culture Center
21.8x57 cm 21.8x57 cm
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004 19874W HAAHY Ft=EMM Owl, Schematic Painting
S|StE ot Sifo] for the 1987 Mass Games Backdrop
1986-1987, S0|0l 2}t Gouache on paper
HE AT : JloIOIL BRE MSt7| 2 Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|EtO|E &3] : S2OLA|OLR N Digital photo: Asia Culture Center
21.5x 36 cm 21.5x36¢cm
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The following schematic paintings
were part of Chapter 1, “Flowers

of Guyana,” in the 1987 Mass Games.
These flowers are commonly found

in the streets, gardens and yards

of present-day Georgetown. They
appear, similarly, in postage stamps
circulated at the time.
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SIStz ot Qta| it &
1986-1987, S0|0f| zt+
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Allied Arts Unit

CIX|ElO|E ™ : ZZIOAOLRSHHE
21.7x42.5cm

Allamanda, Schematic Painting for
the 1987 Mass Games Backdrop
1986-1987, Gouache on paper
Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
21.7x42.5c¢cm
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006 198749 HAAY FtEMM Hibiscus (Mallow), Schematic Painting

g3tz ot 23 5tate] £ for the 1987 Mass Games Backdrop
1986-1987, 0|0l 2} 1986-1987, Gouache on paper
HE AFX : JlojOIL BRE M5t7|2 Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|EtO|E &3 : Z2OLA|OHEEIHT Digital photo: Asia Culture Center
21.7x29.2cm 21.7x29.2cm
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007 19874W A A Ft=EMM Water Lily, Schematic Painting for the
3|5tz ot 3 1987 Mass Games Backdrop
1986-1987, E0|0f| 2t+ 1986-1987, Gouache on paper
HE AFA : JlolOIL BRE M5t7|2 Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|EIOIE &3 : JEIOIAOH2SIHE Digital photo: Asia Culture Center
21.4x18.5¢cm 21.4x18.5¢cm
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Cacti, Schematic Painting for the

008 1987 HAAI FtEMM
8|3z ok Molxt 1987 Mass Games Backdrop
1986-1987, S0|0l 2}t 1986-1987, Gouache on paper
HE AFX : JloIOIL BRF M5t7|2 Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|EtO|E &3] : S2OLA|OLR N Digital photo: Asia Culture Center
21.8x42.8cm 21.8x42.8cm
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009 19874 A A Ft=EMM Bird of Paradise, Schematic Painting
g|gtzot Jakx for the 1987 Mass Games Backdrop
1986-1987, Eo0|of| 2t 1986-1987, Gouache on paper
HE AFX : JlolOIL BRE MEE7|2 Repository: Allied Arts Unit, Ministry of

Allied Arts Unit
CIXIElOI Y &3 : ZEOLAIOHESIHE
21.7x42.5cm

Education of Guyana
Digital photo: Asia Culture Center
21.7x42.5c¢cm
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010 198749 HAAY FtEMM Banana Blossom and Corn, Schematic
T O HfLILIE D} S5 Painting for the 1987 Mass Games Backdrop
1986-1987, 0|0l 2} 1986-1987, Gouache on paper
HE AFX : JlojOIL BRE M5t7|2 Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIXIEtOIE E® : JEOLAOIESIHE Digital photo: Asia Culture Center
22.2x92.5cm 22.2x92.5cm
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Banana blossoms are commonly used

in the preparation of soup or curry
by East Indians. Because they can

be successfully grown in the humid
and sizzling-hot Guyana basin, the
Indo-Guyanese population cultivated
banana blossoms for daily eating.
Banana blossoms appeared along

with maize in the 1987 Mass Games
backdrops.

- . 2
e =Y - : = e |
e e b o b > S 7o /2 e /2 | /2] 2 (L 2 \ |
[ L i T /&l e N (| /[ | \;
/0 | L% . [ /0] /o lyo |0 |/0 |0 |/ Lo
o (RS RY 4l
? |s TERE g
3 7 7 7 Tl 7
& & 6 b b 3
5. | ¢ “j = - l‘
7 e o [ o] ] ¢ 1
s =1 L EEEEE
grlosil Bl ST =l 2 2|2 | g [ = | 78 l
K «) /{/'/l 3 ke i TR / B o {/i/!
SERLS 56 1S £ 9 Golll &/ FER - AR > 55 he? V0 |’4
} 3 xk i e
67




011

19874 mHAAY FI=EMM £ Ot
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1986-1987, S0|0f| 2t

HE AFX : 7lolOILL BKF A
Allied Arts Unit

CIX|EO|E ™ : ZEIOIA|OLESHHY
(Y¥=8E) 21.5x9.5¢cm,
21.7x23.85c¢cm, 21.8x14.2cm
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From Chapter 1. “Flowers of Guyana”, Schematic
Painting for the 1987 Mass Games Backdrop
1986-1987, Gouache on paper

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center

(From left) 21.5x9.5¢cm, 21.7 x 23.85 cm,
21.8x14.2cm
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After the downfall of the socialist
regime of Guyana in 1992, the Mass
Games Secretariat was shut down and
the archival records were moved to
the Allied Arts Unit (AAU), a sub-
division of the Ministry of Education
of Guyana that promotes youth arts
and sports. The director of the
AAU, Desirée Wyles-0Ogle, was once a
dance instructor for the Mass Games
and taught young performers in the
1980s. According to her, the AAU had
retained more archival materials,
but the majority of them were lost
during the 2005 floods. These lasted
for 24 hours and inundated the

first floors of most buildings in
Georgetown. Humidity, insects, and
the acidity of the adhesive tape
that were used to put the broken
pieces together again are causing
deterioration of the few remaining
resources.
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012 19874 HHAAHQ Ft=EMM £ ok “(FLOWE)RS of Guyana.” The first page
1%k <7t0|OfLte] 2, =i of Chapter 1., Schematic Painting
1986-1987, F0|0j| 2t for the 1987 Mass Games Backdrop
1B AZH : J10J0IL} B AsH7IE 1986-1987, Gouache on paper
Allied Arts Unit Repository: Allied Arts Unit, Ministry of
CIX|ElO|E &3 : JEOLA|OH2 St MY Education of Guyana
('RS'SE AMALE2R) Digital photo: Asia Culture Center
21.5x26.1cm, 21.5x14.4 cm, (Clockwise from “RS”) 21.5x26.1 cm ,
21.9x21.5¢cm, 21.9x21.5¢cm 21.5x14.4cm, 21.9x21.5¢cm, 21.9x21.5¢cm
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PHOTOGRAPHIC

PHOTOGRAPHER

The Mass Games Secretariat
took photographs of Mass Games
each year. The photographer’s
name is unknown, and the
majority of the prints and the
negatives were lost due to

the 2005 floods. These photographs
capture various moments of

the Guyanese Mass Games,

from 1980 to 1992, including
performers in rehearsal:
spectators: two presidents

of Guyana, Forbes Burnham

and Desmond Hoyte: and North
Korean artists in Guyana.

UNKNOWN
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S8 HjANY HEIHE
7H0I0bLE AN WHEEX
OHEEA £710](5%)

WE AE Y ZAAE

19804 £2 198342 E £3

HE A¥A : JlolojLt mKE Ls}y|2
Allied Arts Unit

CIX|EfOIE &3 : IFEIOLAIOI2EIHE
8.8x12.5¢cm

Korean artists with Adolphus
Sukhai, Mass Game Administrator
of Guyana

Photographic print, colour

c. 1980 or 1983

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5cm
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The date of this photo is presumed to
be 1983, as it has the same reddish
hue and the same handwriting on the
reverse as other photographs of the
1983 Mass Games. In the picture,
North Korean instructors appear in
T-shirts imprinted with the national
emblem of Guyana. Seven members of
the North Korean team, including

the art director, an interpreter,
painting instructors, and dance
instructors, arrived in Guyana in
July 1979. They undertook two months
of training to learn the history and
culture of Guyana and then taught the
Guyanese artists and instructors how
to stage the same kind of Mass Games
already being performed in North
Korea. Having successfully staged
the inaugural Guyanese Mass Games

in 1980, the Korean instructors
returned to North Korea. They
revisited Guyana in 1983 with new
members. In an interview with Vicki
S. Kwon, George Simon recalled the
Korean phrase “kuri kuri kapsida”
(tr. yes, yes, go ahead) . He said
that the speedy work process and the
efficiency of “my Korean friends” were
very impressive. Dance instructor
Desirée Wyles-0Ogle also recalled
that their speed and efficiency in
creating such a mega-scale work in
such a short time was a shocking yet
great learning experience.
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014 19804 mHA A HEHA A View of the 1980 Mass Games
LE AT EE =Z2E Photographic print, colour
e AZX : 710|0IL} B S A5 Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|ELO| & E 2 : ZEOLAOMRSHHY Digital photo: Asia Culture Center
8.8x12.5¢cm 8.8x12.5¢cm
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A banner that reads “TOGETHER FUTURE
10 YEARS” is a clue to the date of
FlEMMEOl ZEXME 9|2 "TOGETHER this picture. The Guyanese Mass

== Games were initiated for the 10th
FUTURE 10 YEARS”2f1 M0l #010] . it .
anniversary of the Co-operative

2242lck. stolotLt BEBa4=ol W= 1050 Republic of Guyana, in 1980, and were
7IAYALR AIEE HAAIY2 1980 FE continued for 12 years to celebrate
122k of'd JHE|=|ACE. Guyana’s National Day.
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015 19834 IHAA Y 2|54 Rehearsal for the 1983 Mass Games
LE AT HE Z2E Photographic print, colour
flE AXHR] : 710|OfLt mEL AbSt7| B Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIXIEFOIE! &2 : ZRIOIAOLREIFE Digital photo: Asia Culture Center
8.8x12.5¢cm 8.8x12.5cm

Performers are taking their seats
and preparing their books for

FIEMAS HYSHE SHWS0l HMst0f 7iEMY the card section. In front of them,
HS BASHD ATk, T A22E MHZL o automobiles for the president’s
MEQ Xt2Fnt @ EH{O|7} 2|3 A Solct. march are also in rehearsal.
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016 1984H MAAHY HEH UF The President of Guyana appears in
B A 23 =2E the 1984 Mass Games
s Az : sojoj mes Mz Photographic print, colour
Allied Arts Unit Repository: Allied Arts Unit, Ministry of
CIX|EtO|E &3 : Z2OLA|OHEEIHT Education of Guyana
12.5x 8.8 cm Digital photo: Asia Culture Center

12.5x8.8cm
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HAAIY MY “2|9 E22
oM E siHstxh

1983, EE AT e Z2E
HE 2% : Jlo|OILt BRE M5}7|
Allied Arts Unit

CIX|ElO|E ™ : ZZIOAOLRSHHE
8.8x12.5cm

i<}

A View of the 1983 Mass Games
“FEED CLOTHE HOUSE OURSELVES”
1983, Photographic print, colour
Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm
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HE2AH: JtojotLt mEF LSt
Allied Arts Unit

CIX|EIO|E &3 : FEOIAOHRSIXE
10.1x15.1cm

Mass Games Instructors in Rehearsal
Date unknown, Photographic print,
colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
10.1x15.1cm

80




—o— I

sHMES| 3EXE  Not only young students but also

S ZiC}. teachers participated in the

oz pANAS Mass Games. Each year in October,
teachers across Guyana gathered at

7tolOtLt DA AH Y2 H
Bo|x|2t YoluAlEe
Ct2a 270716 28 232 Ho 22

Z=H|5 ofH 1o

ZHI3t7] A WK 108WE 2 Ilg!'l o=, the teachers college in Georgetown
TS 4 T == 1LY 9

8 WAHSO| = ZXIEHZ 2| AFH Rl 20f to create and practice the dance
OLRE ASIUCE. IM}%% CiS8l 125 E performance. Starting in January of
spMED} 2t stmolM RS 23S 5ta, 28 the next year, they taught students
S20 ST B ZXIEFS0]| M CHE %ntloia; schoolsr.‘ Th:: c:nti:ued
SIS SHHAS HCh. o] s Hae into February, when the teachers

v and students gathered at the
HEHA CMER, RS M X193 National Park in Georgetown for the
DALS A AR E FIEHCE. collahorative rehearsal.
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1985-1992 £, WE ALl

ga =@e
HE 2% : JlojOILt RRE Mty

Allied Arts Unit
CIX|EO|E & ™ : ZEOAOLRSHHEY

8.8x12.5¢m

HIAZEE SO0|E Al tiSE (71=2l) 2t
HEMA (|EXH(LEE). 19854
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The President and a Performer
c. 1985-1992, Photographic print,
colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm
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The grey-haired man in the middle is PNC party. Then, the president

Desmond Hoyte, the then-president and a representative of the young
of the Co-operative Republic of performers kissed each other’s
Guyana. When Forbes Burnham died cheeks. Yolanda Marshall, who was
in 1985, Hoyte, who had been vice- a leading performer of the Mass
president since 1980, took over the Games, said that it was an honoured
post of president. Each year the opportunity only allowed to the
Mass Games ended with a chapter top performer of the year.

praising the president and the ruling




020 HAA Y SAXIS THALE A Group Photo of Mass Games Performers
1985 =3, 28 AIE! 2| =2lE  c. 1985, Photographic print, colour

I AXHR] : 710|OfLt ML Abst7| B Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana

CIX|EtO| & &2 : ZRIOIA|OI2 SIS Digital photo: Asia Culture Center
8.8x12.5¢cm 8.8x12.5¢cm
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021 MM Viewers of the Mass Games
1985 £d, ZE ATl e =EIE  c. 1985, Photographic print, colour
HE AZEX : 710|OILt mRE A5ty Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
C|X|EtO|Z! &= : ZEIolA|O}2 3T Digital photo: Asia Culture Center
8.8x12.5¢cm 8.8x12.5¢cm
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oAzxtAe| o715
1985 £, UE AHX €3 ZAIE
HE AFA : JlolojLt mKE L5}y
Allied Arts Unit

CIX|EO|E & ™ : ZEOAOLRSHHEY
8.8x12.5cm

i

Musical Instruments

c. 1985, Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm

X g xts

1985 £3, HE AT &Y
e A% : Jlo|OILt KR 517
Allied Arts Unit

CIXIElOIE &3 : ZEOLAIOLESITE
8.8x12.5¢cm

IFl

BE

]

Conductors

c. 1985, Photographic print, colour

Repository: Allied Arts Unit, Ministry of

Education of Guyana
Digital photo: Asia Culture Center
8.8x12.5¢cm
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024 HAAY XA A View of the 1987 Mass Games
1987, TE AMX Za = 1987, Photographic print, colour
= AZEX @ 710|OILt MK ASy|E Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
C|X|EfO|&! &3 : ZElotA|oL2E M Digital photo: Asia Culture Center
8.8x12.5cm 8.8x12.5¢cm
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—o
1987, & AMT 2 =&

=

3]

HE AFA : JlolojLt mKE 5}7]
Allied Arts Unit

CIX|ElO|E ™ : ZZIOAOLRSHHE
8.8x12.5cm
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A View of the 1987 Mass Games
1987, Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm
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1987, ®E AMXl Zaj =2

HE AFA : JlolojLt mKE L5}7]
Allied Arts Unit

CIX|EO|E & ™ : ZEOAOLRSHHEY
8.8x12.5cm

e

A View of the 1987 Mass Games
1987, Photographic print, colour
Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm
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This photo is presumed
to be from the 1987
Mass Games, from a
chapter titled “Our
Beautiful Resorts.”
The card section
beautifully renders

a scenic landscape of
sandy beach and blue
sea. Above the backdrop
stage, an unfurled
banner reads: “WE HAVE
WORKED HARD. WE HAVE
MADE GREAT SACRIFICES.
WE HAVE PRACTISED

THE VIRTUES OF SELF-
RELIANCE.”
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HAAY HE

1987, EE ATl €3 Z2E
HE AFA : JlolOIL BT Mst7|2
Allied Arts Unit

CIX|EO|E & ™ : ZEOAOLRSHHEY

8.8x12.5cm

A View of the 1987 Mass Games
1987, Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm

HAAY SEHXS

1989, EE A &y =2IE
HUE ATF 1 JH0j0ILL AFR M3
Allied Arts Unit

CIX|EtolE &2 : FEopAlobEShxE
8.8x12.5¢cm

Performers of the 1989 Mass Games
1989, Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5c¢cm
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HAAY HE

1989, EE AT | Z2E
HE AT : JloIOIL BRE MSt7| 2
Allied Arts Unit

CIX|ElO|E ™ : ZZIOAOLRSHHE

8.8x12.5cm
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A View of the 1989 Mass Games
1989, Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm
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030 HAAY HE
1990, EE AT €3 Z2E

HE 2FA : Jto[otLt mF R L5ty

Allied Arts Unit
CIX|EO|E & ™ : ZEOAOLRSHHEY
8.8x12.5cm

A View of the 1990 Mass Games
Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm

19904 7tojotLt A AL FHlE=
“2XI71 (The Rainbow) > %iCt. 1 5H2|
MEI|AHE XL 10492t HAAIY S 713
A4&to] 2fa{sta obSCHRICE MEtct,
HZHstHO 2 Hol= FtEM Mol = &) I-E—a-}
Z38 S ol85}0] siHol US =
FHo| S¥st=l, HAHY2 B3 él Fak-]
ng, Wil § 3771 T8t XAt
o2l SALE AR L}E}°I é J_ngg
Ho|FZ gict, 1 ol 2
Hat igo| S¥sts "°'0I gtEto|ct. HEEro]
EM gAl= SHXES HE RXIE I8
dRct. st=EM Mt 2T Alole] B o=
“7tolotLt EESst=ol 20FH 71'E”0l2H=
7L 2A XX UALCE.
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The theme of the 1990 Mass Games was
“The Rainbow.” Newspaper articles
reported that the 1990 event was

the most colourful, splendid, and
beautiful. In the picture, the
backdrop represents the construction
of a dam. Such hydraulic construction
sites often appeared in the Guyanese
Mass Games as a representation of

the nation’s economic development.
White lines and dots were painted
onto the stadium grounds to help the
performers stay in line. The card
section backdrop and the banner
present the phrase “the 20th Anniver-
sary of the Co-operative Republic

of Guyana.”
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031 HAAY SAXSI X ZwAS Performers and Instructors of
1990 =3, EE M%! He| =2lE  the Mass Games
c. 1990, Photographic print, colour

HE 2H : JtolotLt mF R sty

Allied Arts Unit Repository: Allied Arts Unit, Ministry of

CIX|EtO|E &3 : Z2OLA|OHEEIHT Education of Guyana

8.8x12.5¢cm Digital photo: Asia Culture Center
8.8x12.5¢cm

032 jAAY SAHAXSE Performers of the Mass Games
1990 £H, ZE ATl Z3 Z2IE  c¢. 1990, Photographic print, colour

= AZERK : 710|OILt MFE A5t Repository: Allied Arts Unit, Ministry of

[

Allied Arts Unit Education of Guyana
CIX|ElO| & &2 : ZEIOIA|OI2 MY Digital photo: Asia Culture Center
8.8x12.5¢cm 8.8x12.5¢cm
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HAAIY SAXE

1990, EE AT €3 Z2E
HE AFA : JlolOIL BT Mst7|2
Allied Arts Unit

CIX|EO|E & ™ : ZEOAOLRSHHEY
8.8x12.5cm

Performers of the 1990 Mass Games
1990, Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm
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Z2 CIxtle| 2ilet fLIZ0| 19904 The same design of the props (fans)
A A Q Ot = AlG| = LIE}LCE, and the uniforms appear in the

1990 Mass Games Choreography
Instruction Book.
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HE AFX : JlojOIL BRE M5t7|2
Allied Arts Unit

CIX|EO|E & ™ : ZEOAOLRSHHEY
10.1x15.1cm
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Three Female Students

Date unknown

Photographic print, colour
Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
10.1x15.1¢cm




035 wExiEel sHUEa wAlE
b =

HE AFA : JlojotLt mKF MEt7|2
Allied Arts Unit

CIX|EtOIE &3 : Z2OotAoLZEINTY
10.1 x 15.1cm

036 CI4Eo| 7tojotLt
A A X| =@ A
dzojd, E AR | Z2E
HE AFA : JlolotLt mKE M5E7|2
Allied Arts Unit
CIXIElOIE &3 : ZEOLAOIESIHE
8.8x12.5¢cm

Students in School Uniforms and Teachers
Date unknown, Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
10.1x15.1cm

Five Guyanese Mass Games Instructors
Date Unknown, Photographic print,
colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm
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037 ojZlo] HAAY SHUXIS Mass Games Performers
EERALE Photographic print, colour
ce=n|d, 28 AR He Date unknown

I
m
Im

HE AZX : JtojotLt mEE A5t Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana

C|XIE{O|Z! &3 : 2 EIOIA|OL2 SIS Digital photo: Asia Culture Center
8.8x12.5¢m 8.8x12.5¢cm

From nursery school age to
university age, Guyanese youth
17t x|2 participated in the Mass Games. This

ata

7tojoiLt B A A oll= FXIFFE €

H
HALSO0| Zoisic}. o] AFXIE =3 photo demonstrates various costumes

ojlo]
oIX}S0| LIS SLES MEUSS o & worn by the performers. The colours
SARS0 PE RLES UERIE L + of the uniforms are yellow, gold,
Act. 42 SAXLE Foll 224 JtolopLt and green, like the colours of the

7MY 2, 524, FEMo| FE o|2Ct.  national flag of Guyana.
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M 2] oto| =
oy, ZE AT e Z2E

HE AFA : JlojOILt mRE M5t7|2
Allied Arts Unit

CIX|EO|E ™ : ZEIOIA|OLESHHY
8.8x12.5¢cm

Three Children
Date Unknown, Photographic print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5cm
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HE 2% : Jlo|OILt RE M5ty
Allied Arts Unit

CIX|EO|E ™ : ZEIOAOLRSHHEY
8.8x12.5cm

President Desmond Hoyte and
George Simon

Date Unknown, Photographic
print, colour

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
8.8x12.5¢cm
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040 HiL| M EHA ZSAHX} Performer Holding a Basket
1990 £33, LE ATl e =2IE c. 1990, Photographic print, colour
= AZER : 710|OILt RFE A5 Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
C|X|E}O|E! &3 : 2 EIOIA|OL2 SR Digital photo: Asia Culture Center
12.5x 8.8 cm 12.5x8.8c¢cm

An article published in the Guyana
Chronicle on February 25, 1990,
19904 28! 252! 7tojolLt = LI= 0 JHRIE reports that Chapter 2, “Greenfields,”
JIAOl T2 H2E (Z2 S8, 2 0] 32 of the 1990 Mass Games was the biggest
chapter, involving 440 performers.
HAAZNNM 71 tit 2ol 22 44082 It says that 220 boys performing
ZAXLS0| oAt BtCt. RO JIXH= “E8  gymnastics symbolized the efforts of

AMEEE YD Mol (F0 S0 okX|OtE the government to achieve economic
el 7}0|0IL} AL{S0] 7}0|OtL} =323} S| prosperity for the nation. Another

YoM HEES ZEA Soto) mat B2 artlcle.de?crlbes how performer.s
were swinging baskets and bouncing

o E =3} x5

Flota2 Sl HhFLIE SRCaka AL their bodies to calypso music—
ARElSl 2= FHEMNA SO Gl M A= 82l caribbean music that is played in
«EE EEH SUXE Holct, Guyana and neighbouring countries.
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PHOTOGRAPHIC PRINTS

1983 -

The original copies of these
photos were stored in the office
of a senior editor of the Guyana
Chronicle newspaper. The
exhibition displayed replicas
reproduced with the permission
of the Guyana Chronicle.

Nicholas Norville, a
photographer with the Guyana
Chronicle, captured the moments
inwhich at least one performer
is looking at the camera. These
black-and-white photographs
were originally printed in a non-
standard size.
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1987 BHA A MA

H 1% 7tojofLte] =,
LZatA ey,

S HENE]

X : Guyana Chronicle
Tl YA

#& AO|= 10.41 x 25.4 cm

A Panoramic View of the 1987 Mass Games
Chapter 1. “The Flowers of Guyana”
Nicholas Norville, Photographic
print, B&W

Repository: Guyana Chronicle

Digital photo: Vicki S. Kwon
Original Dimension 10.41 x 25.4 cm
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H1% <TtojofLte] &> o] 3t FHOICH. The theme of the 1987 Mass Games
FlEMMO 2 #a|FL|0LE H| 23t Dl 57} was “Oh Beautiful Guyana!” and they
BHHUD, SEH= ZTAXIS0| Soil featured Amazonian animals and

flowers. This photograph is from
Chapter 1, “Flowers of Guyana.”
Standing or sitting, the performers

Lid| 22 ’8¢I° 2o HEe| Z Yo R IES
Y5t Aok, XS0 UE = Y

=xol £3 ?J%H CI7I2= LHH|XME Lid]| 2| are forming a huge flowery shape.

L2 Sof © ZHEX}S 0| M YCt. 19874 Performers with butterfly wings on

HAA QS| FHE 2, OHECHR 710[OfL}! * their backs are approaching the
flower.

A1 £t SE, OHECH2 ofotE Lo B E
o|o|x|So| SEstct.
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A Panoramic View of the 1987 Mass Games,
Ball Performance
Nicholas Norville, Photographic print, B&W

Repository: Guyana Chronicle
Digital photo: Vicki S. Kwon
Original Dimension 10.67 x 24.13 cm
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1988 A A MA
“AlpgEsE”
L|ZatA

SUIEAT

#E A%X : Guyana Chronicle
CIX|E AREl : MY
2= AlO|= 22.4 x 15.24 cm

“Civil Disobedience”

A View of the 1988 Mass Games
Nicholas Norville, Photographic
print, B&W

Repository: Guyana Chronicle

Digital photo: Vicki S. Kwon
Original Dimension 22.4 x 15.24 cm
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710|OFL} BHA A2 sHliat Al TS ol Al
7tojofLte] HAL, BEHE BK]SI=

AR & DA A2 195340 HolZl MTEES
23 (Civil Disobedience) S 7IE2X|=
ZHolct. 1953W2 I 710 OtLIollA
HolEm o] MAIE A sjo[ct. o|si SMolM
7tolotLilS 0] HElEt AbE|F el Xl FI=2n}
IAXIEE (People’s Progress Party) 0l
S2lstx} E=2A| AelE XU T HE

SHRE M=EE Ex2 IR
HEHEIS Walist7] flsH 219G ANHERE
MISICH. SAl 71 BUUAT 7| 7tojofLel
X=X} ®c| Xtz (Cheddi Jagan)2 o]l
gAslo] ‘ANESS2S 'S FESIC 62
SZECL. XjZta A FUTBG S 0| Z0{ 71
HA Wt (Linden Forbes Sampson
Burnham) Ot=Z-7}0|OILI2IE YFE
2atst 2a15||gk (People’s National
Congress) S #EEICt. 0] Al7| HEH2 &t
AN "ZS2 ol st Walo] XEO|E R2|E
XIX|5HA| Elof ACH" 2txr ZHCt. o] Al7|%E
QI - 7}0|O}L}Q} OF= 2 - 7}0]OLL} QIEZH S0
x| Surzt tiE 22 I ESE|ACE,

A & ZEXIS2 Clajof] FZE Frjol
227t A=dl, ol= T AZH(Stilt
Man)’ol2} Eel= A2 7tolotLte]
SYS0| 57 BAsHE A= =0|c}. HI=§
ZHo| 704 METZHI 0N MEQI <AL
& 71’2 9EL7|x siUct.
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The Guyanese Mass Games were meant

to be educational for students, so
they could learn about the history

and culture of Guyana. The particular
backdrop in this photograph of the
1988 Mass Games, with the phrase
“Civil Disobedience,” teaches young
performers and viewers about the Civil
Disobedience, an event of Guyana’s
independence movement. In 1953, the
People’s Progressive Party (PPP), the
first Guyanese political party, formed
by Cheddi Jagan and Forbes Burnham,
won the first general election held
under universal adult suffrage, taking
over power from the British elites.
Then the British government suspended
the constitution and established an
interim government. As a resistance to
this interim government, Jagan, who
was the most influential politician

of Indian origin, launched the Civil
Disobedience movement, resulting in
his imprisonment for 6 months in 1954.
During this time, Burnham launched

a new party, the People’s National
Congress (PNC), with his Afro-Guyanese
fraction. At this time, Burnham made
his famous speech : “The masses are
prepared to support us whatever line
of resistance we propose to take.”
From this point onward, the ethnic
separation of the Indo-Guyanese and the
Afro-Guyanese populations came to be
equated with the political separation
of the Indo-Guyanese-dominant PPP and
the Afro-Guyanese-dominant PNC.

In this photograph, performers are
standing upright on long poles that
are supported by other performers.
This is a youth sport called stilt
man, which Guyanese youth play in
competition. A similar performance
was executed in the 1970s National
Youth Sports Meets in South Korea.
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044 1988 MAAIY SSHALT 2| 2F
LiSatA W, SUMIUSAT

#E A%X : Guyana Chronicle
CIX|E AREl : MY
2E AIO|= 12.19 x 20.32 cm

110




——

Ribbon Performance, 1988 Mass Games
Nicholas Norville, Photographic print, B&W

Repository: Guyana Chronicle
Digital photo: Vicki S. Kwon
Original Dimension 12.19 x 20.32 cm
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045 HE ol&stm, 1988 HAHY MH
LiSatA W, SUMIUSAT

#E A%X : Guyana Chronicle
CIX|E AREl : MY
2= AlO|= 10.4 x 25.4 cm
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Burrowes School of Art, A Panoramic View of the 1988 Mass Games
Nicholas Norville, Photographic print, B&W

Repository: Guyana Chronicle
Digital photo: Vicki S. Kwon
Original Dimension 10.4 x 25.4 cm
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046 19884 miA A S ot Mother Sally Performance in
43| (Mother Sally) the 1998 Mass Games
L|SatA Y Nicholas Norville
EWMIEALZE Photographic print, B&W
&2 AFH : Guyana Chronicle Repository: Guyana Chronicle
CIX|E ARE : HYA Digital photo: Vicki S. Kwon
& ALO|= 19.05 x 25.4 cm Original Dimension 19.05 x 25.4 cm
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XHEZ Tl LB FILIL SHEN, HFH
cloj2 «“Hals| st £o| ZH|2H= S£o|ct,

S == otsratofL]
IXtojLi et SIS0l
#0i5t7| = stRict.

88 mAAIYolA = ofr M|} B2
SZsict, ofrf 2| (Mother Sally 2
Muddah Sally)= EE Ed XL 2t&2E
O’ YEES st LIEILL Cl2jofl HAZE Tl
$IE 2o s 7| Ast=E ZAE HEQ]
StLiCE. LiolX|2|ofe} 7iLte] R 8HIE Q|
H| = (Gelede) ME F&ol2oM 7|#st
He =2 x| Act. SLIH 2 (The Donkey
Man), ©$+28t F(The Shaggy Bear),
ZHHZ 7] (The Stilt Man) 2t CiEof
obsx2totLlollM 71 E5HA| SHEIZ Sict.
O|S2 HiHIEA S =x|oll= LIEFLiCE,

The photo demonstrates how the Guyanese
Mass Games incorporated local culture,
especially Mashramani—Guyana’s

own Caribbean-style carnival,

whose Amerindian name translates as
“the celebration after hard work.”
Mashramani is often considered
traditional; however, it is a
relatively modern creation initiated
only in 1970, for a celebration of

the republic day. The performers and
designers of Mashramani were the
artists and instructors of the Guyanese
Mass Games. Mashramani costumes and
performances therefore appeared in the
later years of the Mass Games.

This photo shows Mother Sally, also
known as Sally’s Mother or Muddah
Sally—a costumed band of performers
featured as part of Mashramani—during
the 1988 Mass Games. The origin of
Mother Sally is unclear, but it is
presumed to relate to a fertility
ritual of the Yoruba, in either
Nigeria or Ghana. In the performance,
male performers walk around on long
poles tied to their legs, wearing an
elongated and exaggeratedly maternal
dress that covers both their legs and
the poles. They also wear a bandana.
Mother Sally is one of the common themes
of Mashramani, along with Donkey Man,
Shaggy Bear, and Stilt Man. These
costumed characters also appear in
Barbadian music ensembles.
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oi210] ZAKE, 1989
A

LiZatA Y
SUTENT

#E A% : Guyana Chronicle
CIX|E AREl : MY

#E AlO|= 18.28 x 12.7 cm

Young Girl Performing in
the 1989 Mass Games
Nicholas Norville
Photographic print, B&W

Repository: Guyana Chronicle
Digital photo: Vicki S. Kwon
Original Dimension 18.28 x 12.7 cm
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This picture of a 1little girl dancing
with a joyful expression on her face
accompanied an article in the Guyana
Chronicle. The journalist, Dennis
Nichols, states in the article, “[i]t
must have been something of a shock

for the people who expected to see
‘little automations’ vainly forcing
plastic smiles for the benefit of the
President and other officials.” The
article praises “the spontaneity of
expression and camaraderie that could
not be manufactured, regardless of
threats or browbeating.” As noted in
the article, some Guyanese remember the
Mass Games as an event forced onto them,
whereas some remember it as an exciting
event and were proud to be part of the
national celebration.
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2EEFE S AUE

SHXIE, 1989 HHAA Y

#E A%X : Guyana Chronicle
d AREl : HYEA
= 17.7 x26 cm

...
°

Boys Holding a Prop,
1989 Mass Games
Nicholas Norville
Photographic print, B&W

Repository: Guyana Chronicle
Digital photo: Vicki S. Kwon
Original Dimension 17.7 x 26 cm
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1989 IHA A

L|E2tA Y
SUTENT

#E A% : Guyana Chronicle
CIX|E AREl : MM

#E AO|= 17.7 x 25.4 cm

Performers holding cheerleading
poms, 1989 Mass Games

Nicholas Norville

Photographic print, B&W

Repository: Guyana Chronicle
Digital photo: Vicki S. Kwon
Original Dimension 17.7 x 25.4 cm
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050 OMBAEXIE, 1989 HAH|2!  Female Performers, 1989 Mass Games
LiZatA Y Nicholas Norville
SWEEALE Photographic print, B&W
&2 AFH : Guyana Chronicle Repository: Guyana Chronicle
CIX|E ARE : HYA Digital photo: Vicki S. Kwon
#E AlO|= 18 x 22.4 ¢cm Original Dimension 18 x 22.4 cm
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Performers holding a 1long stick with
aflag, 1989 Mass Games (Left Below)
Nicholas Norville

Photographic print, B&W

Repository: Guyana Chronicle

Digital photo: Vicki S. Kwon
Original Dimension 14.1x 24.5cm

In this picture, female performers are
holding a long stick and wearing polka-
dot skirts and bandanas. Newspaper
articles reporting on the 1989 Mass
Games complimented the performers

for completing the event despite

the showers that interrupted the
performance and left behind puddles.
The performers in the picture do not
seem to be annoyed by the puddles.

The young performers of the Guyanese
Mass Games did not exhibit perfectly
synchronized movements, in contrast
to the mechanistic and sophisticated
movements of the North Korean Arirang
Games performers. Regardless, they
were thrilled and excited to be
participating in the event. Perfection
was probably not the most important
objective for the Guyanese. Sometimes
students turned the wrong page,
creating a flaw in the card section. Some
did it by mistake: others, however, did
it on purpose to resist the Mass Games
forced onto them.
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052 “1983 IHAAHIY HMP”»
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"1983 Mass Games Display"

A Panoramic View of the 1983 Mass Games
Photographic print in a photo album
Personal Collection of Artist
Philbert Gajadhar

Repository: Philbert Gajadhar

Digital photo: Asia Culture Center

Photographic print 8.8 x 12.5 cm
Album paper 18.2 x 27.5 cm

The displayed photograph is a page
from the artist Philbert Gajadhar’s
personal photo album. He cut the page
from his album and lent it for the
exhibition. In the picture, Mass Games
are being performed under a cloudy sky.
Almost every year, newspaper articles
reported that heavy rains interrupted
the performance. Water soaked the
books for the card-section backdrops
and hampered the performers as they
tried to turn the pages. Weather was

a big challenge for the Guyanese Mass
Games. Parents were concerned about
their children’s health, as they had
to practice in very humid conditions,
under the sizzling sun. The picture
seems to capture a moment when the Mass
Games resumed after a rainfall, as
puddles remain on the ground.
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PHOTO ALBUM

Each year, the Mass Games
Secretariat produced a
commemorative photo album. The
album shown here contains glued-
in miniatures of the backdrop
designs and photos of the games
as they are being performed.

It is organized sequentially:
starting with an introduction,
then presenting visuals of
chapters 1 to 7 and, eventually,
the finale. These photo albums
are the only remaining visual
resources that allow us to
trace the storyline of each
year’s Guyanese Mass Games. The
displayed original is a photo
album of the 1986 games, which
highlighted the identity and
culture of Guyana.




053 1984 HAAIY AMZIYEH =

HE 2% : JtojojLl M ML
Allied Arts Unit
CIX|E ARE : YA

38 x31.5¢cm

Performers holding fans, From the
1984 Mass Games Photo Album

Photo Album with photographic prints
and schematic paintings

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon

38x31.5¢cm
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The 1984 Mass Games Photo Album
The Guyanese Mass Games imported the
Korean fan dance. Performing artist
Kim Baek-Bong claims that she created
the dance and demonstrated it to her
teacher, Choi Seung-hee, in Pyongyang
in the 1950s, before Kim moved to the
South. In North Korea, Choi is known as
the creator of the fan dance. Meanwhile,
dances using a fan as a prop are also
performed in China, Japan, and elsewhere
in East Asia. Archive resources from the
1984 Mass Games reveal that the Guyanese
Mass Games featured a fan dance taught
by North Korean dancers. Desirée Wyles-
0gle, who was the dance instructor of
the Guyanese Mass Games at the time,
said that North Korean instructors
came twice, in 1980 and 1983, and that
Guyanese artists continued to use the
North Korean choreography while also
creating their own.
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1984 A Y ALEINE 5
“ZZo| EYSEHE

ArZiat 1St Qt A 20|

CIXIS AREI : HYA
38 x31.5¢cm

“Out of People’s Struggle,” From

the 1984 Mass Games Photo Album
Photo Album with photographic prints
and schematic paintings

Repository: Guyana Chronicle
Digital photo: Vicki S. Kwon
38 x31.5c¢cm

1984 AN ALEIYY 5
AEIZH SISHEQL SAR0|
LT

712

HE A% : JlolojLt mKE A
Allied Arts Unit

CIXIS AREI : YA

38 x31.5¢cm

From the 1984 Mass Games Photo Album
Photo Album with photographic prints
and schematic paintings

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon
38 x31.5¢cm
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“We Mould the Nation,” From the 1984 Mass Games Photo Album
Photo Album with photographic prints and schematic paintings

Repository: Allied Arts Unit, Ministry of Education of Guyana
Digital photo: Vicki S. Kwon
38 x31.5¢cm

The Mass Games Secretariat
recorded each year’s Mass
Games in a photo album :
however, some pages of the
photo albums are missing
either photographs or the
miniatures of the backdrop
designs. This page has six
miniatures of the backdrop
designs, but it is lacking
the photograph of them
displayed during the Mass
Games. These miniatures

of the backdrops show the
slogans of the Co-operative
Republic of Guyana. Guyana
at the time was experiencing
a lack of national symbol or
identity as an independent
nation. Three hundred years
of European colonization
and the British cultural
assimilation policy had
left Guyana an unstable
country, with ethnic and
territorial divisions.

The Mass Games contributed
to creating a national
brand and a national visual
identity, through symbolic
images and slogans. One of
the slogans, “We mould a
nation,” was also the title
of the Forbes Burnham’s book
containing his collected
129 speeches.
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057 1985 IHA A APZIYH 5 REIFIE Etnl SYS= HEFB ZEHA HE
Apziz} g|ste ot SA 20| SEME U
HE 2% : JtojojLl mFE M517|B Allied Arts Unit
CIXIE AREI : HYA
38 x31.5¢cm
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Forbes Burnham, the President of Co-Operative Republic of Guyana appears
in the Mass Games, from the 1985 Mass Games Photo Album
Photo Album with photographic prints and schematic paintings

Repository: Allied Arts Unit, Ministry of Education of Guyana
Digital photo: Vicki S. Kwon
38 x31.5¢cm

The 1985 Mass Games Photo Album

The 1985 Mass Games featured the Guyanese hero of the 1763 slave revolt)
history of the Guyanese slave revolts : the implementation of adult suffrage
and independence movements, and in 1953 : and the Cuban aircraft crash
they emphasized the role of youths in in 1976 (which killed many delegates
establishing anti-imperialism and anti-  from North Korea and Guyana) . The later
colonialism movements. That year’s part of the 1985 games featured chapters
card sections showed the modern and titled “Our Sports” and “Our Visual and
contemporary history of Guyana, such as Performing Arts” and also displayed
the statue of the martyr (Coffy, the career options for youth.
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058 1985 IHA A AFZIYH = <1763 HH” (Lol 2F)

ArZiE} 23tz ot A R0| SEHE

1

HE 2% : Jj0jOtLl mRF LS}7|2 Allied Arts Unit

CIXIE AREI : HYA
38 x31.5¢cm
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“1763 Revoulution“ (Slave Rebellions), From the 1985 Mass Games Photo Album
Photo Album with photographic prints and schematic paintings

Repository: Allied Arts Unit, Ministry of Education of Guyana
Digital photo: Vicki S. Kwon
38 x31.5¢cm

Guyana’s national hero Coffy (also
spelled as Kofi or Koffi) , who was
born in West Africa, was taken from
his homeland and sold into slavery
in the Dutch colony of Berbice,
which lay within the territory of

present-day Guyana. He led the 1763
revolt of 2,500 slaves who sought
emancipation. The card section is a
representation of the Coffy statue
in Revolution Park in Georgetown, a
memorial to the slave uprising.
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S “1823 1834”
(olsY 25)
APEIE EISHEQ SARO|
SaE Uy

2 Azt Jto|OIL} SR ASEY|
Allied Arts Unit

CIX|E ARE : HYH

38 x31.5¢cm
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“1823 1834” Slavory Abolition
Movement, from the 1985 Mass Games
Photo Album

Photo Album with photographic prints
and schematic paintings

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon

38 x31.5c¢cm
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The 1823 Demerara slave revolt involved
more than 10,000 slaves who occupied
Demerara-Essequibo, a territory that
lay within the boundaries of present-day
Guyana. It was the biggest slave revolt
in the British colonies: however, it was
suppressed in four days. Among the many
killed slaves, 27 had been executed, and
their bodies were displayed in public
to deter people. Guyana’s emancipation
movements continued until 1834, when
the Emancipation Act was passed.
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060 1985 IHAAIY ALZIYH = “Adult Suffrage 1953,” From the 1985
“1953 dolEPH” Mass Games Photo Album
AbElnt g|stEQt A EO] Photo Album with photographic prints
EEPE AN and schematic paintings
HE A% : JtojojLt mEH LSty Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|E AREl : HYH Digital photo: Vicki S. Kwon
38 x 31.5 cm 38 x 31.5 cm

061 1985 IHA A “Youth in The Anti-Imperialist
Az F “xl=mF=olo Struggle,” From the 1985 Mass Games
E¥st= #2057 Photo Album
AbElat g|stEQt A EO] Photo Album with photographic prints
BEEPE AN and schematic paintings
HE A% : JtojoiLt mEH LSty Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|S AREl : HYH Digital photo: Vicki S. Kwon
38 x 31.5 cm 38 x 31.5 cm
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062 1985 IHA A AMZIYH S A Schematic Drawing of Artists in
Mzt 3Holl& MMo| OlE|AE  Practice and Two Photos of the View,
It FHE a8l 3|ste ot from the 1985 Mass Games Photo Album
Azl g|gteo SAEO0| Photo Album with photographic prints
BEE A and schematic paintings
HE A% : JlolojLt mE LS}y Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|S AREl : YA Digital photo: Vicki S. Kwon
38 x 31.5 cm 38 x31.5cm
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063 1985 AN AT
5 <X B

ArZiat 1St Qt A 20|

HE A% : JlolojLt mKE Ls}y|2
Allied Arts Unit

CIX|E AREL : HEA

38 x31.5¢cm

“Resources Exploited,” from the 1985
Mass Games Photo Album

Photo Album with photographic prints
and schematic paintings

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon

38x31.5¢cm
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One chapter in the 1985 Mass Games
showed the exploitation of natural
resources. Starting in the 17th
century, European colonizers
invaded Guyana to mine gold. Later
on, timber became the most exploited
natural resource, but also the most
exported good, generating revenue
for the independent Guyana. In the
photo album, the phrase “RESOURCES
EXPLOITED” appears in an image
showing the Amazon rainforest and
cut timber. 0il shafts also appear in
the right-hand corner.
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The 1986 Mass Games Photo Album
Unlike the early 1980s Guyanese
Mass Games, which directly imported
the North Korean Mass Games’ theme
and techniques and represented the
Socialist regime’s propaganda, the
late 1980s Guyanese Mass Games focused
on presenting Guyanese identity and
culture.

The year 1986 marked the 20th
anniversary of Guyana’s independence
from the British Empire. The 1986 Mass
Games presented messages about the
importance of youth education, a multi-
ethnic and multi-cultural society, and
demilitarization.




064 19864 IHA A ALZIH, Chapter 4. “Our Culture Our Heritage,”
b 33 Z  fromthe 1986 Mass Games Photo Album

H4E 2o 23fd
ArElzt §I§I-E EAE0]| Photo Album with photographic prints
BEE A and schematic painting
HE 2% : JtojojLl M ML Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|EtOIE &3 : Z2OLA|OHEEIHT Digital photo: Asia Culture Center
38 x31.5¢cm 38 x31.5c¢cm
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065 1986 A A APZIgEH, From Chapter 4. “Our Culture
H4%E 22|e] 23l/sh S Oour Heritage,” From the 1986 Mass
Abzlat g|steot 22 20| Games Photo Album
HEbE Photo Album with photographic prints
SIS AZE : J0[OIL} ML Atap|RH and schematic painting
Allied Arts Unit Repository: Allied Arts Unit, Ministry of
CIZIEfOIE &2 : SEOIAOIZEIHE Education of Guyana
38 x31.5cm Digital photo: Asia Culture Center
38 x31.5c¢cm
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1986 AN AFEIAE,
H4Z (2ale| BaigA =
=

Abglol Hahs olaEa
AT} SISHEQH SARO|
BEHE uy

HE 2% : JtojoiLt mRE M5t
Allied Arts Unit

CIX|EOIE & ™ : ZEIOIA|OIRSHHE
38 x31.5¢cm
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Muslim practitioners and a mosque, From
Chapter 4. “Our Culture Our Heritage,”
From the 1986 Mass Games Photo Album
Photo Album with photographic prints and
schematic painting

Repository: Allied Arts Unit, Ministry of

Education of Guyana

Digital photo: Asia Culture Center
38x31.5¢cm

1986 IHAAIY ApZiEY ,
HaE 212 B2atfgiH S
Ol= 2 7jojotLtRl S 2| 2|
Apxizt g5tz ot £A 20|

BaE wy

e 2% JtojoiLt mEE M5t H
Allied Arts Unit

CIXIEIOIE &3 : ZEOLAOIESIHE
38 x31.5c¢cm

A Ritual of Afro-Guyanese, From
Chapter 4. “Our Culture Our Heritage,”
From the 1986 Mass Games Photo Album
Photo Album with photographic prints
and schematic painting

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
38x31.5c¢cm

140




068

069

1986 DA A AbEIS
HaF (p2lo| B3t 5
o BIC|Y MFEH

AEIT} SISHEO ZARO|

HEHE| oM
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A111ed Arts Unit
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38 x31.5¢cm
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Amerindians,From Chapter 4. “Our
Culture Our Heritage,” From the 1986
Mass Games Photo Album

Photo Album with photographic prints
and schematic paintings

Repository: Allied Arts Unit, Ministry of Education
of Guyana

Digital photo: Asia Culture Center
38x31.5¢cm

1986 MHAAIY AlZidY ,

HE 2% : JlojotLt m R Aksty|2
Allied Arts Unit

CIXIEtO|E &3] : SEOMAOHESITE

38 x31.5c¢cm
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“Cultural Freedom Through Peace,” From
Chapter 4. “Our Culture Our Heritage,”
from the 1986 Mass Games Photo Album
Photo Album with schematic paintings
and photographic prints on paper
Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
38 x31.5c¢cm
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070 19874 DHAAIQ APZIgH, A
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HE A% : JlolojLt mKE MEy| 2
Allied Arts Unit
CIXIE ARZl ; HdA
38x31.5c¢cm

The 1987 Mass Games Photo Album
The theme of the 1987 Mass Games was
“Guyana, Oh Beautiful Guyana!” In
contrast with the previous year’s card
sections, which portrayed the modern
and contemporary history of Guyana,
the card sections of the 1987 Mass Games
emphasized Guyana’s tropical flowers
and fauna, scenic resorts, and tourist
attractions, including Kaieteur Falls.

“Guyana, Oh Beautiful Guyana!” From
the 1987 Mass Games Photo Album
Photo Album with schematic paintings

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon

38 x31.5¢cm

142




071

072

—o— I

1987 IHAAI ALZIWEH,
M1% <7tojofLtel &>
SISHEQH A M| REE WY
HE A% JtojolLt mKE M5t7|H
Allied Arts Unit

CIX|E ARE : HYA

38x31.5c¢cm

“Chapter 1. Flowers of Guyana,” From
the 1987 Mass Games Photo Album
Photo Album with schematic paintings

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon

38x31.5¢cm

1987 IHAAIQ ALTIWEH,
H4E «R2lo] ofESE>
S|stzot £AE20| 2EE WY
HE A% : JlolotLt mKE M5ty
Allied Arts Unit

CIXIE ARZl : HdaA

38x31.5c¢cm

“Chapter 4, Our Wild Life,” From the
Photo Album of the 1987 Mass Games
Photo Album with schematic paintings
Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon
38 x 31.5cm
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1987 IHA A

Az, xi7of

S|SHEQt A O] FLEHE M
HE 2% : JtojoiLt MR ML
Allied Arts Unit

CIX|E ARE : HYA

38 x31.5¢cm

Jaguar, From the Photo Album of
the 1987 Mass Games
Photo Album with schematic paintings

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon

38x31.5¢cm

1987 IHA A ALZIYH,

“ Ul (LAA)”
S|stzot A 20| 2EE WY
HE A% : 7lolojLt mKE LS|
Allied Arts Unit

CIXIS AREI : HYA

38 x31.5¢cm

“Aqua-Culture,” From the Photo Album of
the 1987 Mass Games

Photo Album with schematic paintings
Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon
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From the 1987 Mass Games Photo Album
Photo Album with schematic paintings

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon
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CHOREOGRAPHY

BOOKS

Performing arts instructors

in Guyana produced these
instruction books to illustrate
the choreography, group
formations, uniforms, and
props of the Mass Games. The
instruction books that survive
are four chapters from 1983
(chapters 2, 3, 4, and 7) and
two chapters, of “Welcome”

and Congratulations,” from 1990.
In 1983, Korean instructors
left the Korean letters for
“Chapter 3” and “Chapter 4” on
the first page of each of the
respective books.
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Choreography of “Out of People’s
Struggle,” from the 1983 Mass Games
Choreography Instruction Book, Chapter 2
Pen and pencil on Sketchbook

Artist unknown

Repository: Allied Arts Unit, Ministry of

Education of Guyana

Digital photo: Vicki S. Kwon
30.5x43.5cm
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From the 1983 Mass Games Choreography
Instruction Book, Chapter 3

Pen and pencil on Sketchbook

Artist unknown

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Asia Culture Center
30.5x43.5cm
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In 1983, North Korean artists
revisited Guyana and contributed
to the Mass Games. This image is the
first page of the 1983 Mass Games
choreography instruction book for
Chapter 3. Handwritten in the top-
left corner is the Korean letter for
“Chapter 3.” The annotation seems
to have been made by a Mrs. Kim, who
taught dance and worked with Mrs.
Wyles-0Ogle.
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From the 1983 Mass Games Choreography

Instruction Book, Chapter 4
Pen and pencil on Sketchbook

Artist unknown

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon
30.5x43.5¢cm
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A similar annotation meaning
“Chapter 4” is found on the first page
of Chapter 4 of the 1983 Mass Games
Choreography Instruction Book.

Foamation
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o From the 1983 Mass Games Choreography

S Instruction Book, Chapter 6
Pen and pencil on Sketchbook

Artist unknown

Repository: Allied Arts Unit, Ministry of
Education of Guyana
Digital photo: Vicki S. Kwon
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From The 1990 Mass Games Choreography
Instruction Book, “Welcome”

Pen, pencil, and gouache on Sketchbook
Artist unknown

Repository: Allied Arts Unit, Ministry of
Education of Guyana

Digital photo: Vicki S. Kwon
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The theme of the 1990 Mass Games was
“The Rainbow.” Newspapers praised
the 1990 event for displaying the
most splendid colours ever. The

1990 choreography instruction book
illustrates various group formations
by performers in colourful uniforms.

155




| —o— I

081 1990 mHA A From The 1990 Mass Games Choreography
OtR I Al =51 Instruction Book, “Congratulations”
AAIX| S0l H©, Bt+r, Pen, pencil, and gouache on Sketchbook
> EZ, M=Kt o Artist unknown
HE LA : JtolotL}t mF R sty Repository: Allied Arts Unit, Ministry of
Allied Arts Unit Education of Guyana
CIX|EtOIE &3] : Z2OLAOHEEIHTY Digital photo: Asia Culture Center
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90 QtRE A (E35h Holl= FXIIHA The choreography instructions
C|

Hijlmoko] 12 CH BilEe = for the chapter “Congratulations”
ojzlo|S o] LR = Al0] ALMS| 12X UL, describe a fan dance, which seems
HIES HESRLI0| HAME HOZ to be an influence from Korean
THES SETSSll SaelE x= fan dance. While the 1983 Mass Games
FMECL. 83WE IHAAH Q2| QR E Al 0] choreography instruction book
HESHol|2tH, 90l AR A2 =3 E depicts a gymnastic performance
285t st 272 HES = A by black-and-white stick figures
HFU7ID AJZES SHSS Bi7IAIZI S Kolc). engaged in monotonous movements,

the choreography of the 1990 Mass
Games demonstrates a variety

of group formations using colourful
props to enhance the visual pleasure
of the event.
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Newspapers reporting the history
of the Guyanese and North Korean
cultural exchange were stored at
the National Archive of Guyana.
After the regime change in 1992,
the new government, led by the
PPP, regarded the Mass Games as
the former dictators’ propaganda
and therefore burnt most of the
records. A few records survive
in the National Archive of Guyana
and in the library of the Guyana
Chronicle. Winston Oudkerk,
chief photographer of the

Guyana Chronicle, took photos

of the Mass Games. The exhibited
newspapers are reproduced

with the permission of the
National Archive and the Guyana
Chronicle.

NEWSPAPERS
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082 “oHAAH ’, 7t0|OtLE “Mass Games,” Guyana Chronicles,
32LZ, 19804 28 29, February 29, 1980, 14-15.
14-15H, Reproduction of a newspaper, digital
APZIEGE £ XY He HES c-print
ME fE o 7tojotLt AELIZ Original newspaper © Guyana Chronicle
CIXIE AFZD : HYA Digital photo: Vicki S. Kwon
7tolotLt =& ofztolE A% Repository: The National Archive of Guyana
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19804 7tojojLto| M ME QI A mjA A Q12| The Guyana Chronicle reported on
HZa BN, ZEXIS. BstofM MEWS various scenes of the inaugural
O=WE0| 0] & 5= ZHAISHALE. Guyanese Mass Games in 1980. The

pictures show performers, viewers,
and advertising balloons gifted by
North Korea.
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“Koreans, Guyanese work together to
make Mass Games a Success,” New Nation.
January 27, 1980, (page unknown).
Reproduction of a newspaper,

digital c-print

Original newspaper © New Nation

Digital photo: Vicki S. Kwon
Repository: The National Archive of Guyana

162




7|AbE 7t E tfA A0 Hof He|
ME9o| EHOZ 0|R0IX|= B E2
&, S8y =S HoE Aoy
=
g

7tolotLtofiAl= ME2 =Holzt

s
=
oy
lo o
o

[0 Jn
mo
mg
30
ifo
k-l

oo 32
n

- g ot=al (OltHAY) : oHA Ao
Eoi51AE/0] FZOIC}. L= T MM
o= Brj Ho| HZS TEE THelof

asol g2

B HHA (ZA : BAAYE
SISO HSen YMES
27ss gHoE 20| Het
HLADHE] S22 (314) : JAAYS

= JtojotLte] ZZ0] Y &oil M StLIE
£ 2lojct, O82

"
o

HEE, MAHHE QI8 E2
=]

ZEoict. 2|7t 20iM stLte
o

HYelofof stof, ofo] oA e
O|220| SHE|UTD RE0f|A
F2{Elojo} Stoin EWi=Ct.

—o— I

The Guyana Chronicle reports that “the
forthcoming Mass Games in which thousands
of school children will be participating,
will entail detailed organization and

a high degree of discipline: it will
therefore present a great challenge to
Guyanese.” The article includes interviews
with George Simon and other participants:

-Cde. Desiree Armstrong, second year art
student: The Mass Games will be quite
an exposure for Guyanese, because it
brings theme together in a spirit of
togetherness. [-] Being involved in this
expertise, I have found it exciting and
a great help in my studies. It is a most
worthy exercise.

-Cde. Carl Anderson, art student: I think
it’s awonderful exercise to be involved
in preparation for the Mass Games. I have
been involved in preparing the books for
the background drops. This exercise has
entailed a great deal of organizational
experience for those involved for it
required a high degree of discipline and
dedication if it is to be a successful
venture.

-Cde. Colin Bacchus, teacher: Itwill
help children to become more mentally
alert and to build their concentration.
As aresult all the children who have
participated will become better citizens
of Guyana.

-Cde. B. Singh, teacher: I have been
taking students to rehearsals for the
Mass Games for about six weeks now, and
during this time, I have seen a great
change in them.

The article suggests that the Mass Games
are good for school children and should
become a sort of supplement to the physical
education programme in schools so that
students do not need to miss school for
prolonged periods of time.
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North Korean Performers in Georgetown,
Guyana. New Nation, October 9, 1983, 2.
Reproduction of a newspaper,

digital c-print

Original newspaper © New Nation

Digital photo: Vicki S. Kwon
Repository: The National Archive of Guyana

In 1983, North Korean Mass Games
experts revisited Guyana. These
art and dance instructors included
two female members. In 1983,
another group of North Koreans,
this time performers, also visited
Georgetown, the capital of Guyana,
and staged Korean performing art

in the traditional Korean attire
known as hanbok. A Guyana Chronicle
article states, “The Pyongyang Art
Group of the DPRK that thrilled
thousands of Guyanese with their
performance over five nights left our
shores yesterday. Here are just two
scenes from the performances.”

In the middle of the newspaper,
another article states that the
National Committee for the study
of the idea of juche in Guyana held
a meeting in Georgetown. Juche
(often loosely translated as self-
reliance) is the name of the official
state ideology of North Korea.
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085 “OHAAIY X|E=XIE ZHHS 15iC) : “Mass Games Instructors Bid Farewell: 7
43S 0|2 72l mLict,” 7O|OfLE Leave After Success,” Guyana Chronicle,

32L|E, 19804 68 15¢, 1. June 15, 1980, 1.

M2 AMEIEE S O x|E 2| 71E2]  Reproduction of a newspaper, digital c-print
AUE H2 oJtolotLt I ELIE Original newspaper © Guyana Chronicle

CIXIE AFZD : YA Digital photo: Vicki S. Kwon

7tolotLt = of7tolE A% Repository: The National Archive of Guyana
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- (Photo top) “Korean sports
instructor Pak Sun Young smiles
broadly as she receives a farewell
kiss from Deputy Prime Minister
Ptolemy Reid and accepts a gift.”

- (Photo middle) “This gift portrait
was presented to Prime Minister
Forbes Burnham yesterday morning
at the Vlissengen Road Residency
by the seven-man Korean Mass
Games team. The work was painted
by artist Ko Dun Man (third from
left). Leader of the team, which is
about to leave for the DPRK, is Kim
I1 Nan (next to the PM).”

The article says that Burnham
commented on his portrait, saying
that he looks younger in it. In
Socialist Realist art, created
during the regime of Joseph Stalin in
the former Soviet Union, leaders had
to be portrayed as younger looking
in order to visualize the brighter
and youthful future of the nation.
For the same reason, portraits of Mao
Zedong and Kim I1-sung depict them as
younger looking.

The article also commented that the
Minister of Youth and Sport said that
“the Korean Government demonstrated
a high standard of international
proletarianism in sending the
instructors to Guyana” and that
the Minister of Education declared
that the Mass Games had become “a
permanent fixture on the Schools
curriculum.”
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086 “aHMEPO| HES MHAAIY, " “Thousands Thrilled by Mass Games,”
7toloiLt 2L E, Guyana Chronicle, February 24, 1986, 1.
19864 28 24, 1H. Reproduction of a newspaper,
MR AZIEE 2 O)XE 22 1iE™  digital c-print
ME HE o 7tojolLt AELIE Original newspaper © Guyana Chronicle
CIX|E ARE : HYH Digital photo: Vicki S. Kwon
JtolojLt AZLIE 2% Repository: Guyana Chronicle
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Kaie: Living Images of the Sun 1981.
CARIFESTA No. 17. Georgetown, Guyana:
Ministry of Education, Social
Development and Culture. 1981
Repository: University of Guyana Library

Digital Photo: Asia Culture Center
22.8 x 15.4cm
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The book Kaie was published to
commemorate the CARIFESTA—Caribbean
Festival of Arts—-held in Guyana

in 1983. As an international
multicultural event organized by
the Caribbean nations, CARIFESTA
brings artists, musicians, and
authors together in a folkloric and
artistic manifestation of Caribbean
and Latin American culture. Since
the Mass Games were included in this
book as a chapter, the 1983 Mass
Games seem to have been considered
as an event of CARIFESTA in Guyana.
The book dedicates a chapter to the
1983 Mass Games by including a text
written by Jean Persico, Mass Games
coordinator, and a photograph of the
1983 Mass Games. This book is the
only remaining publication about the
Mass Games in Guyana.
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O AA 2} ofs2torL] B4 Film Footages of Mass Games
National Communications Network and Mashramani

National Communications Network

19924 pPP ZES0| 2 H W& National When the PPP party members removed

Communications Network (NCN) ol all of the archival materials

=Halglof AN AHS OFFIO|HE BE relating to the Mass Games from the
National Communications Network

ZIO|L] HE ot AZIAZI & = . .
DL A= AotS oM I ) OFRE (NCN) and burnt them immediately

NCNOfl oH A A @] 2t S0l FotArta after the 1992 election, no one
MZESEX] 4%CE. Al BHAAIY of7to|E expected that there would be any
NCNOj| REss2 Hato] 921t ®x|Ql footage of the Mass Games remaining.

S AET F|E LIA|JME A] NCNOJ| O} HE Even Christopher Kit Nascimento, the
politician who built the Mass Games

Lo}l K| QCtm EtebsiES T o|C . )
EOrIX] S ZENE B=0I. archive at the NCN, confirmed that

2Lt 20164 68 Jto[OtLIE W2 there was none remaining.
HAZIEXOIXE Ol EAFSIXL HE A2 FLUSHA However, when art historian Vicki
HOIU= of StAIZH it 7h& 2] <Guyana S. Kwon visited Guyana a second
Celebrates Mash 88 (7HO0|OILIZ} Ot S time, in spring 2016, she found

some film footage titled “Guyana
Celebrates Mash *88” which includes
the Mass Games and Mashramani of

71'@stct °88) > &S WSt Ect. 0]
G2 19994 CIX|HEE AR 288

JhEel HAAIY AR ED 408 71 1988. Digitized in 1999, the film
op4a2ioiL] QA2 Ho{ECE, oAatoiLle el features 28 minutes of Mass Games and
710|0IL} 2512 7] = Hiol| 0|2 0] K| = 40 minutes of Mashramani footage.

Held the night before National Day,
Mashramani consists of a masquerade
and competitions involving

O{AX|7| & Stct. costumes, dancing, and singing. In
some years, newspapers used the term
Mashramani to refer to all events
held during the weekend of National
Day, including the Mass Games (which
were held on the morning of National
Day) and the People’s Parade.

7=, FAE GHE| L4 ofLl2l HAAIY,
IS =5t npyatoiL| el B2 R

170




| —o— I

088 7tolotLtzt ot 885 71'E5iCt Guyana Celebrates Mash ‘88
g Film Footages
National Communications Network Production: National Communications Network
&= M=, 1988 28 23 February 23, 1988
© National Communications Network © National Communications Network

GUYANA CELEBERATES

MASH '88

171




172




173




089

——

o] SEM : & SH2|AE &t 201F

XX| Ato|H , ZHE FIXICIE,

ot EH= (7to|OtL} CHE} QUESHRTL HAH| Fxl2t ol &of)
2009, of3 Y s}

# AXHX] : 7tolofLt QAR CHE HE AT

#= AlO|= : 200 x 500 cm

#& x=tH o University of Guyana Division of Creative Arts
CIX|E AREl : HMA, S 2]of

174




Palace of the Peacock: Homage to Wilson Harris

George Simon, Philbert Gajadhar, Anil Roberts (The University of Guyana Faculty of
Humanities participated in the theme and composition)

2009, Acryl onwall

Location of the original: Entrance of the Humanities, University of Guyana
Original dimension: 200 x 500 cm

Copyright of the original © University of Guyana Division of Creative Arts
Digital photo: Vicki S. Kwon, Heather Leier
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